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Music Culture in Moscow, owes its name o the man | librar
wI:I:I: it was first described in print by Wilkelm von Lenz (1860)). This was Count

Mikhail Yurevich Wielhorsky (1787-1856). How he has 3 cquir_c'd thf‘ - n‘tthbguk 5
not known. He had met Beethoven when on a visit to Vienna 1808, but it 15 un-
fikely that the sketchbook came into his possession before Beethoven’s death. The
Countess Calliste Rzewuska, one of whose aunts had married Count Ferdinand
Waldstein, was probably an intermediate owner of the book (1832), and it probably
did not come into Wielhorsky's hands all after 1852. For Lenz, who already knew
Wielhorsky well in the 1830s and was allowed to work in his library at St. Petersburg,
makes no mention of the sketchbook in his 1852 book ( Beethoven ef ses trois styles, St,
Petersburg). According to N. L. Fishman (1962), the possibility eannot even be ex-
::}udn:! that the family acquired the sketchbook in the period between Wiclhorsky's
death in 1856 and !..cﬂz'ﬁ 1860} account. In 1871, when Ludwig Nohl visited St Pe-
:?bw? :u;d cxamm:;d tl:tf:l kluxblt. qit was in the possession of Wielhorsky's daughter,
il 1; ;ﬂ&muatml EI]E\"IDHDU-; it subsequently passed to her son Mikhail Alekse-
: - In QIIII the composer Sergey Ivanovich Tancev, with Venevi-
tnov’s approval, tried to persuade the publisher Belaieff to issue an edition of it; the
attempt was unsuccessful. Venevitinov died in 1901. By 1927 the sketc 15
R S i : y the sketchbook was in
¢ Moscow State Archives; in 1939 it was transferred to the Moscow Conse
vatory Library, and n 1943 to the State Central M s i
e 18 the *Choks” Muais b ol LA useum for Music Culture, now
mm?“mlg i m“;m ﬂh:;nm; Hlﬂﬁz in 2 three-volume edition
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w/ilhelm von Lenz's short Aceount of 1860 v i
jer and mOre ACCUTate survey of Ludwig Nop ms“m’“dfd by the much
had "we]_cd to !'r.t_. .I :.'tr.:rslburﬁ_. n 1871 in the Wi Iaf i fﬁ“md n 1872, (Nohl
German hhrar::f.} Phayer's brief remarks on the bog:c‘rrmg ﬂ_:..: sketchbook for a
on Lenz's statements, which he tried : » 350 published in 1872, were

ful

ought perm ission from the Wiclhorsky family 1o have.zf;::.n:l ::uélg::_ .mf lm;hﬂ
erlin for three

g« this requeost was not granted. .
:nz::c];itinn a hundred years agi We are E;:[;ﬂ;;;:;:“ﬂ“dgf of the sketchbook’s
Today the sketchbook has 174 pages (87 lﬂfﬂ-’cs}—_ . ton MNohl,
corded, though Lenz had given the number of page: ::;mﬂ number that Mohl re-
sated the book {odd-numbered pages, of rectos nnfl’-}‘ : It was Nohl who pagi-
served within the book was the loss of the upper ]'mf;"r- the sole defect that he ob-
seaves have in fact been removed.) Nohl alsq R thaﬁﬁeﬁ ;ﬁf?i‘i!‘;ﬂﬁhﬂ top seven
Em}.,,bluu Wrapper at the beginning but not at the end ﬂnds ';ft : ok had a light
chere was evidence that 5 leaves had been Jost. J at after the last leaf
A recent examination of the sketehh s
sre indebted for many details of the inl%iﬁliz:;f?::gﬁ;?:;hmg l'.tti whoem we
the accuracy of most of Nohl's account but shows Wrimtetissic :;ﬂn.'}" fﬁnﬂf}rms
ample of a profession H-Ilj.’ made book. The 87 leaves represent (with m_:: ?;Fl s
22 single-sheet gathenngs, and we could expect it originally to have had %.‘;l:;imn?}.
24 gatherings. The stitches that secure each gathﬁiﬂg.ﬁt g h:g:
separated by a bour 28, 35, 25, 62, and 30 mm (from top to bottom).! Tﬁese holes .11:3
diy:cthr :ﬂung the tolds or a hittle to the left of them. The :-iewing, which is nhvimm}?
the original one, is broughe together in five knots at the back, where glue has been
added and the grey-blue wrapper described by Noh! has been attached. This wrap-
per, as Nohl noted, is missing at the end of the book, but at the front it carries 4
white ornamental label with the pencilled number “64" in a later hand % well as the
word “Carton™; Nohl explains this as a reference to its location in Count Wielthor-
sky's library. The number “64" is also written on the back page (page 174), an indica-
tion that the several mussing leaves which followed must have been gone before
Wiclhorsky acquired the sketchbook.

Inspection of the make-up shows that the sequence of 22 gatherings is intact, with
the exception of the twelfth gathering, where the firse leaf has been removed, leaving
a stub between pages 112 and 113, Bur after the last page (page 174) there are tour
stubs (not five, as Nohl indicated), glued to the spine and to the preceding gathening;
the stubs are themselves gathered, and show that a twenty-third gathering has been
lost at this point. : p fids

There are three paper-types in the book. The first (our type 4) is found only in the
first gathering (pages 1-8). The second (type 9) forms gatherings I-VII (pages
9-56), and the third (type 10) forms gatherings VIIL-XXI (pages 57-174). mhﬂ
two types have similar watermarks and were presumably made by the sam %
All three types have the same rastrology (16 staves v

"There is some variation in spacing within the 4 and in the mid




aper-Lype 10, quadrant 1b.
P

Bonn Mh 69 (SBH 635).
Contents: CIpus #5 Nos. 2, 3 :
Bonn Mb 70 (SBH 636). Smgle leaf, pap
Candenti- Opus 85 Nos. 3.4
Modena, Biblioreca Estensc. Two

j 5|- ['I‘.
Opus 85 Nos. 3,
ouir leaves {rﬂ'“h”rd

ant 1a.
er-type 10, qeiadran

; : 3,
_evpe 10, guadrants 3a, 23,
jeaves, paper-typ

Contents:

Bonn Mh 71 (SBH 637). F

il g;l E::g:,::-;;m 1. 3, 5, 6; prano pieces; “Der Wachrelschlag, ™
Comtents; CIpus B R

or Opus 37 1.
Wol) 129 (three notes only); cadenza for Opus

sheet), paper-type ¥, quad-

cethovens Origmal Manusscript [sic] schenkt mir Ca).

Bons Mh 70 is inscribed “B » und a similar (but undated) inscription on Mh

liste Rrewuska am 29 februar 1832,

] . nLcsa. a
i md'.ﬁrﬂ ol :!i:.:: tﬁ;;l;ﬂ ves have sketches for Opus 85, and all a re on one of
h f:_:ﬂl b’-‘_:’;’ﬁr rypes found in the book. Furthermore, the exact positions thag
the two ma “rypes

four of them once occupied in the book can be dctcrmin_cd by matching the leaves
with the srubs that remain; the results are confirmed h}' ink=-blots and the sequence

of watcrmark quadrants:

(2) The leaf missing between pages 112 and 113 is Bonn Mh 69,

{b) The stub directly following the last page of the book, page 174, cannot at
present be matched.

(¢} But the pair of stubs immediately after this belong to the 2 leaves (origi-
nally a bifolium} in Modena.

{d) And the final stub is that of Bonn Mh 7.

The 4 Jeaves of Mh 71 present at first sight more of a problem. That they were
once part of WIELHORSKY cannot be doubted: the pattern of stitch-holes along the
central folds is identical with that of the book, The puzzle is to discover where they
came from. For there are no further stubs at the end of the book after those alr::ad;r
discussed and allocated, and although the sketch-contents of this gathered sheet cor-
respond to those of WikLHoRsKY's final pages, its paper-type is that of the early part
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Wieli
S 133

The seeming 4 ill'lil-l.llﬂ}::n_m Paper-type is alse less
he paper-type of the first gathering in W
(hat those H:].tht_‘r'iﬁ‘!.:ﬁ- were added by the
been sewn; 1n EI'I{_‘ ﬁkﬂffhb{uuk imﬂ'll!'d
shcrt‘hhlmk- the first and last gatherin

others. '
i follows, then, that of the 9 Jegye

(e HORSKY, B have been found, The only leaf siil]
diﬂﬂ:h‘" followed page 174, the lase page of

IELH sy y 'Fm,[.:lﬂfmﬂcal 0 s
g E. also "anomalous It may be
b nly after the other gatherings had
.t': ¥ preceding WIELHORSKY, the KESsLen
ES are even of 4 different size from all the

A complete reconstruction of

. untraced is the one that imme-
the book in its Present state.

DDATE OF THE SKETCHRBOOK

The carliest sketches in WigLHORSKY cannor be dated with precision, b
jong to the second half of 1802, Two works bogtin a¢ the Ens :jfl{ﬂl:w:t hmu:: ‘::c-
tions for piano Opus 34 and Opus 35, are sketched furthct 2k dhe be it arta—-f
wiprHorskY, But itis hikely that an interyval of time séparates the -:n:l..;-.f Eﬂsml?g E
hook from the ht*_ginuing of the other. There are almost no sketches in EE; ::::fﬂ:
the finale of the Piano Sonata Opus 31 No. 1, and anly a few for the Sonata Opus 31
No. 2. Smce WIELHORSKY begins with sketches for Opus 31 No. 3, it must E::-: a5~
sumed that the first two sonatas were completed in another place. For the date of the
last sketches in KESSLER— possibly as early as June or as late a¢ about August 1802—
see pp. 126 and 128, '

The start of WIELHORSKY must accordingly have been 1 month or two later than
that. Beethoven offered the two sets of piano variations to Breitkopf & Hiirtel for the
first ime on 18 October 1802, Sinee they are described in his letter as consisting of
eight and of thirty variations (instead of six and of fifteen vanations with a fugue),
neither sct had reached its final form by that date. But the autographs of both sets are
dated “1802.7 And the autograph of the Opus 33 bagatelles (Opus 33 No, 1 is
sketched on page 44 of WiELnorsky) is daved “1782" —almost certainly a miswriting
by Beethoven for the year “1802."* Thus it looks as if WistnoRsky was begun in the
fall of 1802—whether the late or early fall is less clear. It isa pity that no cluc is
apparently afforded by the cadenza on page 15.°

The last sketches in the book are fixed more precisely by the date of two concerts.
On 5 April 1803, Beethoven gave an Akademie at the Theater-an-der-Wien at which
the oratorio Christus am Oelherge, Opus 85, and the Third Piano Concerto, Opus 37,
were performed for the first nme, Sketches for the oratorio fill the second half of the
book, and a sketch for a cadenza to the concerto’s first movement is found on one of
the loose leaves now mn Bonn (Mh 71). The “Kreutzer” Sonata, Opus 47, was first
performed on 24 May 1803; sketches for its first two movements (the finale had been

“Beveral other nstances of Beethoven miswniting a number or date are mmﬁm BS 1, p. 15, foor-

note 13

"The cadenza may have been written for 3 pupil such as Ries {there are some simple éades on this. .
Page, too)—perhaps Lor Mogart's A=major Concerto, K. 414 L These entries suggest that Beethe b ‘m :
dlready back in Vienna 4 Ry
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W ELHORSEY:
i carlicr) aF {;f:-‘ﬂiduf_ L capidly: and only a short time by
somata are kpown 0 have ﬁh:lmﬂl”ilt e half of the sketchbook was gy dﬂr" horsky, * in Beitrdge zur B
they were et : ke Y <t entres date from May 18003, et 1= cethoven Bikli ovens aus de
¥  chat the 1f€S 1978), pp. 61-67. thli ; m Archiv v
the carly mon of 180331 jan Tyson, “The 1803 Versi *&raphic, ed. Kurt r[?‘rn; von M, J. Wiel-
; . : 516 '
The chief content af W!mmnsn-:rc 38 follows: 5? ;I}Hd; ff'ﬂ{r; nted in P.HL [I.]aiiﬂsdem“"’fn‘g Christus miiller (Munich,
1971), pp- 49-82. This article i ol ke Oelberge. :
. 1=11 . = article ine reati e, M _
S S 82 B sjor, Opus 3 No. 3 PP : ( ewis Lockwood, “Beethoven's E':‘-IIIudes 3 f“gimi:.: jme:d*ﬂfﬁﬂ nm?ﬂﬁﬁ (1970),
: e Opus 33 pp. 12-14, 22-43 (1981). 457-78. rliest Sketch Bonn Mh 69 ew York
Variations for piano i jor, Christopher Ressieldi, &3 for the Eraica & TECte,
. : in Af) p- 15 ; ds, “"Beethoven® © eria i’l?m hony ™
Cadenza (for 3 pland concerto . BS 3 PP 4784, Vs Skerches f Phony,” MQ 67
Variations for piano i F major, OpYs 4 pp- 16-22 s tor the Variations in B O
Bagatelle for piand, Opus 119 No- 3 p. 24 . + Op. 35," in
Bagatelle for prano. Opus 33 No- 1 p. ¥
Third Symphony (Eroica), Opus 55, carly ideas pp. 44-45 WiEL HORS Ky
% ]
Terzetto for soprand, cenor, and bass with or- pp. 4647 Kheet Pages Paper-type/
chestra, *Tremate, empl, werate,” Opus 116 : Quadrant Shee
Duetto for soprano, ERAL, and orchestrd, pp. 46-85 : i'ﬁ “ 4 4 : Pages Paper-type/
“Nei giorn) tuai felicl,” WoO 93 L ;3::4 " 3b VI o K
A - =" < f- %
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136 : =
///r/wm/ P dper- [}‘FE.I"I
paper-tyPe/ Sheel Pages Quadran
per-

(Juadrant
i o 151/152 16 . %
) da XX 153/ 154 la
97/98 % L 155/156 i
99/100 2 (57/158 3
[ 101102 "
|{1}IHH _ . ‘0
<Xl |:9.fif{: % ah
IR S 161/162 3b
“’?,’Iim’ 4 L 1631164 2h
L i:;mw 4b 165/ 166 Ih
iz 3b *
| XXl 167/168 10 3b
(1h) 169/170 4h
A |
AN BT T E 171/172 1b
f[ 115/116 * 173/174 2h
L— 117/118 4b
0) (4a)
XXIil — B (1 ;
XVl — 1197120 0 2 c )
i 121/122 la IE b 23)
‘5:“;’::3; 5 e (1a)
it ot o
E Wy 9) (4a
XviE — 127/128 W 2 XXIV E 3 (9) Eaag
Bt i: Ly 2 23
#k
— 133/134 3 | (1a)
®
XVII — 135/136 10 4a Leaf A = Bonn Mh 69 (SBH 635)
137/138 Ja B = untraced d
[ 139/140 2a C = Modena, Biblhioteca Estense
— 141/142 la (not in 5V)
. D = Modena, Biblioteca Estense
(not in 5V)
ot [ :E;iﬂ i ;: E = Bonn Mh 70 (§BH 636)
147/148 2 F
o P b ¢ = Bonn Mh 71 (SBH 637)

All three paper-types have 16 staves with a TS of 190 mm.
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LANDSBERG 6

LOCATION: Krakow, B
PRESENT SILZE: 91 leaves
pATE: ca. June 1803 to ca. April 1804
ERITION: TIOTIC

LawnpsserG 6, the so-called Eroica sketchbook, was formerly in the Preussische

Sraatsbibliothek in Berlin but could not be traced at the end of World War 1. Long

believed to be in Poland, 1t was locared, after more than thirty years, in the Biblioteka
gleﬂﬂmka in Krakow, where it remains at the time of writing (1984).

The sketchbook was evidently acquired at the Nachilass auetion by the firm of Ar=
taria; it became Notirungsbuch E in Artaria’s first classification. The date at which
Ludwig Landsberg purchased the book is not known, but it must have been before
the 1844 catalogue was compiled, since it is not listed there. It came to the Berlin
Royal Library in 1862, rogether with the rest of Landsberg’s collection.

Nottebohm's 1880 monograph on Lannsserc 6 has made it perhaps the most fa-
mous of all the sketchbooks. He tells us that when he saw it the book had 182 pages
(Le., 91 leaves), some with 16 staves and some with 18 staves. It had been profes-
sionally sewn (buchbindermdssig gebunden); 1t had been trimmed: it was bound with 2
stiff cardboard cover, and had already been bound in that way when Beethoven
started to use 1. He adds the essential data that apare from the loss of 5 leaves the
book was intact; a leaf had been lost before page 1, and 4 more between pages 2 and
3, but after page 3 nothing was missing. Accordingly the sketchbook onginally con-
sisted of 96 leaves. Nottebohm does not explain how hekmlﬁﬂﬁm Mhmz
lost, but from his writings it is clear maﬁh&m&uq _' rricular signif
overall size of 96 leaves (see above, Chapter I, HL ‘ﬂﬂ
stubs were visible.

T-::-dzv_.r the sketchbook stll has 91 lﬂﬂﬂf

s account, But the volume was g
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